














We have to be there for it, the space opens up for us [...] ...finally, we don't have to be passive
spectators (and with it, consumers) in a certain role, we can be ourselves. Everyone communicates
with everyone, looks and walks around too.

Escapologist theater — Gabor Kardos (audience)



We are actually trying to find something which makes a person visible. Our goal is to set up
creative performances which [...] effect all of our lives (actor and audience is of kin) and helps fuel
our imagination even doing the most mundane activities. It make us realize the inevitable: we live
in the present and each of our activities is a movement.

The frames of life and theater almost touch each other. And yet, they don't. One month in Paris to
help understand this don't. — Marton Gulyas (creator)

It had me involved in the real happenings and performance of a real community, it wasn't an
artificial intervention or fiction

Escapologist theater — Gabor Kardos (audience)

Ever since | am carrying a nostalgia for another state of the world. This nostalgia is revolutionary.

Letter from the audience for the Escapologists (there are more of them as we think) — Claire
(audience)

As for me, it was the first time I felt that it was worth going to theater, not just because I saw
something else, a great performance, but because it made sense being there. Not being in the
darkness with strangers, but being together.

Escapologist theater — Gabor Kardos (audience)



The allegories of consumer society, the disillusionment from politics and pre-packaged thinking all
attract our gaze, our senses and emotions.

Line clear! — Mariam Diop, Bonjour Bobigny, May 29, 2008. (critic)

A ticket costs 25 euros — this is part of the message too. They are paying for something that would
only exist with them in attendance. Those who are lazy or unable to let themselves go, will be
disappointed and point their anger with themselves at us. We make mistakes, too, sometimes an
invitation is not determined enough or very much so, but if someone complains about the price of
the ticket for two or three hours, that person is at fault. Maybe because of us he will ask himself
whether it's worth paying for something he buys without thinking

Despite how strong we demand magic, deep in our souls we are afraid of a life, which would be
branded by real magic — Péter Fancsikai (creator)



The Prometheuses of the 20™ century were playing big [...] they wanted to change the world just
like the masses led by Cohn-Bendit in '68. Our keyphrase at the beginning of the third millennium
is — just a little bit. We are not demolishing the walls of the theater, we are not founding new
theatrical-architectural aesthetics, we are opening the gates of the house and letting in what's
outside. We can not build better homes and we can not solve the problems of the nearby housing
projects, but we are building our own in front of the theater and inviting in the people walking on
the streets just like we did with that day's audience, possibly triggering the revelation, that there is
no better place in the world than the one there is.

The frames of life and theater almost touch each other. And yet, they don't. One month in Paris to
help understand this don't. — Marton Gulyas (creator)



The best thing about being in a theater building is that we can exit it and start developing the
concept of culture outside. This concept first and foremost means protest.

Protest against forcibly closing off the concept of culture from the world, and devolving it into a
pantheon.

Protest against culture being treated separately from life, as if culture would be on one side and life
on the other, as if culture would not be a sophisticated tool to help and practice life.

Despite how strong we demand magic, deep in our souls we are afraid of a life, which would be
branded by real magic — Péter Fancsikai (creator)



NO was enough untill '89, now we need something YES! Capitalism finally found its match, it is
called nature. We are trying to develop the gesture of surrender: I could do it if [ wanted to, but I
won't, so it's enough to imagine it. A game of imagination, internal freedom, moving matter with
the mind, forming reality with pure thought instead of a chisel. That is enough for me, I don't need
another invention, a faster car, a less noisy washing machine or smaller cellphone. I need man with
wings on land but not flying. Not polluting, not rushing, not raking in more capital to fatten his ass.
I worship the god living in me. Who does not punish, but teaches me to live.

Arpad Schilling (creator)






